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among kabuki as art, commerce and propaganda: he quotes the theater
historian Ozawa Ry6z6's remark that “commercial theater strikes a pose of

genuinely adapting to the New Order [Shin Taisei] Movement, butat heart

management must follow a policy of earning a profit” (186-187). Nonetheless
Brandon finds that “kabuki was an active player in government movements
and campaigns tied to the national war mission” (321) and lists many authors
who wrote “war plays for kabuki production” (387).

Yet kabuki’s importance ebbed after 1940. The following year only nine

new kabuki plays “offered even oblique commentary” (167) on the war, and-

despite its efforts to support government policy, already by 1942 kabuki was
being criticized as immoral because it was a commercial theatre grounded
in capitalist individualism. Three years later “kabuki was no longer relevant
in Japan’s final death struggle” (309): by 1945 “military requirements caused
the material shortages that curtailed kabuki production at home. Japanese
bureaucrats closed the large theaters . . . and forced troupes to undertake
stripped down consolation tours in the provinces, thereby emasculating the
repertory” (317-318). “Kabuki was close to death in August 1945” (xii), and
so Brandon asks rhetorically, “In the final analysis, did kabuki really matter?
By the end of the war it mattered hardly at all” (93).

Pre-production censorship starting in the 1930s aimed at eliminating
immoral, erotic and obscene material from the stage. In wartime, Brandon
reports, an astounding 1,730 professional theatre groups, including almost
200 kabuki troupes, sent scripts for approval to Special Higher Police censors
in dozens of locations (32). In 1940, facing a drawn-out struggle in China,
the government instructed playwrights to tone down their treatments of the
fighting. The following year Tokyo censors received an astonishing 3,081 plays,

- fewer than 8 percent of them kabuki dramas, and passed nearly all without
change (174). In 1942 the number of scripts submitted in Tokyo rose to 3,409,
a clear indication of a vibrant theatre in the metropolis; self-censorship helps
to explain why the majority were cleared for production without alteration
(227). The following year the government decreed that “every performance
must heighten national morale and increase war production” (248), yet
kabuki and other “old plays” continued to represent only one-tenth of
theatre offerings nationwide. Although kabuki was increasingly dismissed
as a capitalist extravagance and only a few new kabuki dramas were written
in 1944, the form somehow thrived in the Kansai region. Remarkably, plays

continued to be produced well into 1945 desplte deteriorating battlefront

and home-front conditions.

Kabuki’s Forgotien War 1931-1945 details wartime rivalries among Shochiku,
Toho and independent companies such as New Commando (Shin’ei) and
concludes that Shéchiku “committed itself to a wholly classical repertory”
(321) during 1945-1947 because its top officers “still believed in the
wartime values of sacrifice for the nation and loyalty to the emperor” (347).
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‘Gensorship by the American occupation after August 1945 proved to be
“quite restrained and as a consequence ineffectual” (353), and thus “kabuki
conquered its conquerors” (356).

At times Brandon’s prolonged reiterations of the larger military and |
political context of wartime Japan raise unanswered questions, but overall

the volume is a very helpful reference for Japanese theater during 1931-1945

that will undoubtedly inspire further research.

Northeastern University, Boston, USA Tom Havens

THE AGE OF VISIONS AND ARGUMENTS: Parliamentarianism and the
National Public Sphere in Early Meiji Japan. By Kyu Hyun Kim. Cambridge
(MA) and London (UK): Harvard University Asia Center (distributed by Harvard
University Press), 2007. vxiii, 520 pp. (Maps, figures, tables.) US$49.50, cloth
ISBN 978-0-674-01776-4.

A standard account of the origins of Japan’s constitutional order credits
the Meiji oligarchs with the foresight to bestow just enough democracy on
Japan to get by—just enough, that is, to co-opt the burgeoning Freedom and
Popular Rights Movement of the 1870s and early 1880s without compromising
the authoritarian power of the state. A standard account of the Freedom
and Popular Rights Movement lionizes the activists who fought valiantly for -
democracy until they were crushed under the heel of the repressive state
in conflicts like the Fukushima Incident of 1882 and the Chichibu Incident
of 1884. '

In this excellent new book, Kyu Hyun Kim takes a different approach
to Meiji politics, moving beyond the heroic narratives of prescient oligarchs
and doomed democrats to provide a detailed and nuanced account of

 parliamentarianism and what he calls the national public sphere in the latter

part of the nineteenth century. In Kim’s portrayal, officials and activists often
disagreed, even bitterly, on matters of policy, but they shared a fundamental
worldview and drew on the same constellation of ideas about Japan’s best path
to the future. Radicals—republican and nativist alike—were outliers, while
the mainstream of participants in parliamentarian discourse fell somewhere
along the spectrum between British and Prussian models of government.

. Although the book deals extensively with parliamentarian activism, Kim
stresses that it is not a history of the Freedom and Popular Rights Movement
per se. The violent incidents that epitomize the movement in accounts like
Roger Bowen’s Rebellion and Democracy in Meiji Japan (Berkeley: University
of California Press, 1980) get only passing mention in the text, which
focuses instead on the newspapers, community associations and oratory that
constituted the public sphere of early Meiji Japan. These media were the
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“communicative networks” that circulated parliamentarian ideas around the
country and fostered “active collaboration among ex-government officials,
metropolitan intellectuals, and local notables,” who in turn created the
national political organizations necessary for the realization of parliamentary
government (413-14).

Kim’s argument is rich with irony. The combination of a weak state and
an expanding public sphere in the first decade or so of Meiji gave rise to

a vigorous parliamentary movement. In the mid-1870s, when government

leaders finally acknowledged the desirability of some sort of parliamentary
system, leading thinkers among activists and officials alike were attracted to
a British model of constitutional monarchy. Over time, however, the growing
energy of the parliamentary movement forced the state to strengthen itselfin
response, and this in turn led to the adoption of a much more conservative
model of governance—the Prussian one—than would have appeared
likely even in the early 1880s. The very strength of the parliamentarian
movement, in other words, may have derailed imperial Japan’s prospects
for a comparatively liberal democratic order.

With 452 pages of main text, The Age of Visions and Argumentsis too long,
weighed down with details that should never have made the journey from
note card to final draft, such as the original Chinese text of the Book of Poetry
passage from which the 6meisha (Singing Birds Society), a parliamentarian
political -association, took its name (163). Despite the book’s length, Kim
never conveys much sense of the rough and tumble of everyday politics. He
comes closest in a fascinating chapter on public oratory as a form of political
entertainment. But he barely mentions the role of gamblers and ruffians in
party politics, an important topic captured vividly by Hasegawa Noboru in
his Bakuto to jiyu minken [ Gamblers and freedom and popular rights] (Tokyo:
Chio Koronsha, 1977) and recently revisited by Eiko Maruko Sinawer in
Ruffians, Yakuza, Nationalists: The Violent Politics of Modern Japan, 1860-1960
(Cornell: Cornell University Press, 2008). Moreover, Kim is too quick to
dismiss the sometimes virulent nationalist strain of the parliamentarian
movement, embodied by groups like the Gen’yosha, which started out as a
" relatively pedestrian organization of local notables before veering off into
terror at home and imperialist adventures on the Asian continent.

In exchange for these lacunae, however, Kim offers a wealth of material
that one would not expect to find in a book about Meiji politics. The first
chapter, for example, combines a clear narrative of the politics of the
unraveling of the Tokugawa regime with a vivid account of the workings
of the early modern public sphere, as manifested in things like woodblock
prints freighted with satirical commentary on the leaders of the day. Kim
includes it to highlight the continuities linking Tokugawa and Meiji notions
of the public, and to make the point that a common understanding of
the importance of public opinion (kdgi yoron) is what gave parliamentary
discourse its legitimacy in the eyes of both-activists and officials.
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In sum, The Age of Visions and Arguments combines outstanding research

with a finely honed argument. It will be the standard work in early Meiji
political history for a long time to come, ‘ ‘ :

Princeton Universily, Princeton, USA Davip L HoweLL

THE ATTRACTIVE EMPIRE: Transnational Film Culture in Imperial
Japan. By Michael Baskett. Honolyly: University of Hawai’ Press, 2008. vi,
216 pp. (Tables, photos.) US$48.00, cloth. ISBN 978-0-8248-3163-9,

A signiﬁ_cant volume of Japanése cinema scholarship has examined the
ﬁlmmak.mg practices and film texts that reflect the cultural policies of
Japan’s increasingly militarized Imperial regime. Although periods and

places in focus are varied, all agree that cinema was an integral part of the

empire-building project. However, many of the scholars primarily focused
on the ways in which Japanese cultural producers, in collaboration with non-
Japanese filmmakers, implemented Imperial policies in film texts during the
fifteen-year-war (1931-1945) in particular. As a result, the questions around
the convoluted sites of cultural consumption or the various audiences’
experiences of colonial cinema before, during, and after the wartime period
remain unanswered.

The Atiractive Empire refuses to identify Imperial Japan’s cinema as a
mere one-way tool of its wartime propaganda. Instead, the book relocates
it in a panoramic and dynamic cultural landscape of expanding Japanese
empire in the Asian continent trembling under the threat of the Western
colonial powers. Many detailed case studies drawn from original archival
research illuminate a range of events and experiences of the colonial film
culture in the Japanese empire. Some results expose curious contradictory
cases and regional differences in terms of the reflection of imperial agenda
and presumed reception patterns. More specifically, author Michael Baskett
mobilizes the empire-themed films—films reflecting the Imperial cultural
policy made in Japanese homelands and/or in colonial and semi-colonial
spheres with or without the local filmmakers—as the iridescent cultural
artifacts that invoked a seductive vision of Japanese empire. Thus, the book
maps out the intricate nexus of reciprocality and coloniality by illuminating
both voluntary and involuntary participation of the Japanese and non-
Japanese creators and mass audiences in the construction and dissemination
of coherent Asianness as a collective colonial identity.

The 154-page-long slim body of the book consists of an introduction and

five chapters. The first chapter clarifies the differences in colonial film policies,

filmmaking practices and spectatorship, and their historical changes, between
the different colonized spaces of Taiwan, Korea, and Manchuko (1932-1945).
The intriguing patterns of cultural consumption and media spectatorship are
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Howell, David L. Capitalism from within: Economy,
society, and the state in a Japanese fishery. Berkeley
and London: University of California Press, 1995. Pp. !
xiv, 246. $38.00. ISBN 0-520-08629-5. |

JEL 95-1200

lliustrates the indigenous origins of capitalism in .
nineteenth-century Japan with a case study of the -
fishing and fertilizer-processing  industry of the
northernmost island, Hokkaido. Addresses the
relationship amongd commercialization, |
protoindustrialization, and capitalism, and examines
the protoindustrial origins of Japanese capitalism.
Discusses the rise and tall of the contract-fishery
system in Hokkaido; the capitalist transformation; the
institutions of a capitalist fishery; and the
immiserating impact of capitalist social and economic
relations on small fishers. Describes how many -
family fishers from Hokkaido moved to Karafuto after -
1905 in pursuit of a dream of entrepreneurial success .
that was no longer possible in the declining Hokkaido
fishery and examines how they struggled for fishing
rights in Karafuto. Places the Hokkaido fishery within -
the broader context of early modern and modern
Japanese history. Howell is Assistant Professor of |
East Asian Studies and History at Princeton:
University. Index. :
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Howell, David L. Capltallsm from within: economy,
cociety, and the state in a Japanese fishery.
Ccalifornia, 1995. 246p bibl index afp ISBN
0-520-08629-5, $38.00

Numerous books describe how Japan came to be a ma]or
power in the 19th and early 20th centuries, but unlike
the conventional approach that deals only with
institutional and technologlcal change, Howell probes
the indigenous origins of Japanese capitalism. In this
excellent work, the author presents a case study of
Hakkaido’s flshlng and fertilizer- proce551ng industry
to trace the development of capitalism as a mode of
productlon He examlnes how a feudal institutional
environment can give rise to capltallst productlon and
how, in turn, nascent capltallst production can
pressure state institutions to adapt to economic
change. By using the Hokkaido fishery, the author
shows the critical connection between Tokugawa
prot01ndustr1allzatlon and Meiji capltallsm as a
coherent unit. Howell also brings into focus social
groups like fishers and Ainu people. He successfully
challenges the common assumption of a geographical
center as the source of such changes. Howell makes use
of an 1mpre551ve number of Japanese sources, and the
book contains many useful tables. Most highly
recommended for upper-division undergraduates and
above. — M. Y. Rynn, University of Scranton






